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The present document attempts to codify rules for transliteration of Greek and Slavonic terms and
other standards of usage in the English-language edition of the Typicon and other liturgical manuals.
The paper defends use of the classical system of transliterating Greek and presents a list of liturgical
terms with their standard names in English.

1 Introduction

It is clear that the liturgical terminology used throughout the English edition of the Typicon needs to
be standardized both for internal consistency and for reference purposes for external use. The latter is
important because the Typicon, as the liturgical manual par excellence, should serve as a model for other
liturgical manuals in English. While it may be too ambitious to hope that the English-speaking world
can enjoy uniformity across editions of liturgical texts in the proximate future, coming up with a set of
conventions of use in the English-language Typicon may be a confident first step in that direction.

The present document, the fruit of considerable discussion of this matter, presents a list of liturgical
terms and other conventions used in the Typicon with proposed standardized orthography and rendition.
The transliteration of liturgical terms into English is guided by the following principles:

+ Greek terms should come into English from Greek and not via Slavonic or other Languages (in other
words, “Troparion”, not “Tropar”). Also, Greek terms that have Slavonic counterparts should still
be rendered according to the Greek prototype (in other words, use “Photagogicon,” not “Svetilen”;
“Prosomoeon”, not “Podoben”). As a general rule, those Greek terms that have been translated into
Slavonic should also be translated into English (thus: “Communion verse” (cf., I'I‘JH‘M/F['EHZ), “Ses-
sional hymn” (cf., tepdaenz), etc), while those terms that have been transcribed into Slavonic will also
be transcribed into English (thus: Ecos [not “House”], Exapostilarion, Prokimenon, Cathisma, etc.).
There may be some exceptions: thus, we have tkkrraenz but Photagogicon.

+ Orthography should agree with the rules for transliterating Greek and/or Cyrillic terms into English.
See Transliteration of Greek Names and Terms into English and Transliteration of Russian Names
and Terms into English.

*Ponomar Green Papers are a series of papers published at http: //www. ponomar .net/ onissues in typography, musicology,
or liturgics, that report tentative information intended for debate and discussion. Please direct your comments to aleksandr.
andreev@gmail. com. This is version 3 of the document, as of March 5, 2014.
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« In a few special instances where terms other than what is prescribed by the standard transliteration
rules have become well established in English usage, these terms will be used since they are more
familiar to the English audience (thus, “kontakion” and not “contakion”).

« Western Rite terminology should be avoided because in general the term as used in the Western Rite
describes something different than what exists in the Byzantine Rite. Thus, we will not use terms
such as Gradual, Introit, Versicle, etc., as this leads to confusion. An exception is made for terms
that already exist in English and carry the same meaning in the Byzantine Rite (mostly terms related
to monastic buildings or vocations, such as: “Sacristy”, “Refectory”, “Charnel house”, “Cellarer”,
“Abbot”, etc.)

2 Rules for transliterating Greek

There are two systems in place to transliterate polytonic Greek texts into the Latin alphabet. These systems
follow the differences in Greek pronunciation. While the Orthodox Church pronounces Greek texts in
accordance with the Byzantine Greek pronunciation, Western scholarship has traditionally followed the
practice of pronouncing Greek texts in accordance with the system codified by Erasmus. In light of this
fact, this so-called classical transcription of Greek into Latin characters has become common in English
usage. The classical transliteration follows the rules set forth in Table [l. In addition to the transcription, it
is commonplace in transcribing Greek terms to regularize the endings in order to take advantage of Latin
declension patterns. Thus, the Greek ending -og is regularized to -us; the ending -ov to -um; the ending
-t to -y (via the French -ie). Thus we have Greek terms that have become established in English: Liturgy
(not Leiturgia), Theophany (not Theofania), Lazarus (not Lazaros), magnesium (not magnesion).

For the purposes of Greek romanization in the Typicon, we shall adopt the classical system as described
in Table [|. However, given the fact that literacy in Latin has nowadays become rare, we shall not convert
Greek endings into Latin endings unless the term with the Latin ending already exists in English (thus,
we shall write Theophany, not Theophania; but, we shall write Troparion, not Troparium). The use of the
classical system (as opposed to a ssystem based on the pronunciation of modern Greek, for example, as
given by ISO 843) shall make liturgical terms fit more neatly into the rules for standard, idiomatic English.
In fact, in making this preference we are not establishing any new convention; rather, we are following
rules that are already in place in English. Hence, the reader is able to quickly identify by the root of the
English liturgical term other similar terms in English. For example, writing (Ecos (and not Ikos) makes this
term identifiable with the existing term Moncecious (from biology); writing Catabasia (and not Katavasia)
makes the term identifiable with the existing term Catabasis (from psychology), and so forth. However,
writing (Ecus or Catabasy should be avoided, as it adds an extra level of confusion.

In transliterating texts, the following additional guidelines should be followed. Over an initial letter,
the hard breathing shall be transliterated as an initial h (thus, eipp.o¢ becomes hirmos). The soft breathing
should be dropped. The hard breathing mark over the letter p shall be transliterated as a following h (rh)
while the soft breathing mark shall be ignored. The hypogegrammené (subscript iota) shall be likewise
ignored. The other Greek accents — the oxia, the baria, and the perispomené — shall be ignored, as they
provide no useful information for the English reader. However, the dieeresis shall be placed when two
consecutive vowels need to be pronounced distinctly; for example ‘Y'moaxo] shall be rendered as Hypakoé,
and not Hypakoe, to indicate that the o and e are distinct vowels.

While the use of the digraphs e and ce is common in British English, they are often written separately
in American English (ae, oe). Because modern software supports Unicode and keeping in mind conventions
in academic work, we shall write these vowel combinations as digraphs, wherever possible, as this further
attests to their pronunciation. But note that in initial position, the first letter of the ligature often drops out,



Table 1: Greek Romanization according to the classical system

Greek Latin | Greek Latin | Greek Latin
o a L i p r
B b K c (k) c s
Y g A l T t
) d T m v y
€ e v n ¢ ph
C z £ X X ch
n é o 0 U] ps
0 th s p © 0

Diphthongs
ol x (ae) £V eu (ev) ov ou
ov au no éu (év) oL yi
€l i oL ce (oe)

Gamma digraphs
YY ng Y€ nx
YK nc YX nch

thus “ecos” is acceptable as an alternative spelling of “cecos” (cf. “economics”; if Unicode is not supported,
the former can be written “oecos”).

The use of the macron in the transcriptions € and 6 should be avoided as much as possible, as diacritical
marks do not occur in English. Thus, we shall write sticheron, not stichéron. However, in rare instances,
the macron should be used to indicate pronunciation (thus, we write lité and not lite, to indicate that
the word does not rhyme with bright). In the diphthong ev, the letter v shall be rendered as a u before
consonants and as a v before vowels. Thus, we write eulogitaria (cf., eulogy), Eucharist, Eudoxia, Eubcea,
but evangelist, Evagrius.

Regarding the transliteration of the Greek letter kappa (x), it should be noted that according to conven-
tions already existing in English, the use of the letter ¢ for the Greek kappa is preferred in most instances.
Thus, we have accepted English words like “academy” (Axadnpic), “calligraphy” (kéAhog + ypoyr)), “apoc-
alypse” (dmokdAvyig), and many others. These spellings are standard in English, and the same conventions
for idiomatic English should also apply to liturgical terms of Greek origin. Thus, spelling xatafacio as
“*katabasia” (or “*katavasia”) is not just a “different spelling”, it is wrong from the standpoint of English
orthography for the same reason that it would be wrong to spell “katalytic converter”, “katalysis”, “kat-
apult”, “kataclysm” (“kataklysm” ?), or any number of other English words with the Greek prefix xato-
(downwards, along). The same can be said of the spelling of k&Oiopa as “*kathisma”; one can only wonder
why those who use this spelling do not also write “kathedra”, “kathedral”, and “katheter”.

Spelling katafacia as catabasia and k&Biopo as cathisma is not only correct English, it also helps
identify these words as words of Greek origin and helps convey their etymology. The educated English
reader, upon seeing the spelling catabasia, will be able to identify therein the Greek prefix kato-, and
deduce the meaning of the word. In other words, because they follow standard conventions for English
spelling, “catabasia” and “cathisma” not only become English words, but also convey useful information,
while “katavasia / katabasia” and “kathisma” remain obscure foreign words with little to no meaning for
the uninitiated. If Orthodox liturgical terms are going to become accepted into the mainstream of the
English language, Orthodox authors are going to have to accept mainstream English orthography. The
alternative is to continually endure the criticism that in its embrace of obscure foreign jargon Orthodoxy
wishes to remain foreign to the American (British, Canadian, Australian ... ) native.



One may, of course, object that one of the goals of English-language Orthodoxy should be to get away
from the Erasmian pronunciation of Greek and use spellings that reflect modern Greek pronunciation.
However, this argument is to be regected. First of all, the same authors who consistently use the term
“*katavasia” for katafacio continue nonetheless to write “prokeimenon” (and not “*prokimenon”) and
“heirmos” (instead of “*irmos”), which reflect Erasmian pronunciation. But the issue of the lack of con-
sistency aside, we should recognize that, for all its potential flaws when it comes to New Testament and
Liturgical texts, Erasmian pronunciation has been the norm in English speaking circles for centuries and
an attempt to be rid of it would require nothing short of a radical revision of the English language. In any
case, writing oikog as oecos (or, ecos) reflects not Erasmian phonology but accepted rules of the English
language whereas “*ikos” reflects a desire to create a calque of Slavonic and “*oikos” - of the Greek. Finally,
we should note we are not advocating for Erasmian pronunciation of liturgical Greek - this would be an
absurdity — rather, we are arguing for the use of proper English spelling for words to be used in liturgical
English.

One exception to the general rule that kappa should be transliterated as ¢ in English should be consid-
ered. It has to deal with the fact that English pronunciation rules (inherited from French) require c to be
pronounced as a sibilant (’s’) before the vowels ’e’, ’i’, and ’y’. Thus, we have English words like “cinema”
(xivnpo; cf. the French cinéma), “autocephaly” (adtokepadia), and “cyclone” (from kvkAdw, go around in
a circle). This is also evident in the pronunciation of Greek names that have made their way into English:
Nicetas (Nwkrjtag; pronounced ‘Neseetas’), Nicephorus (Nwkngopog; pronounced ‘Neseeforus’), and oth-
ers. The pronuncation of these words in English reflects modern pronunciation rules of Latin and French.
Perhaps the only exception to this rule is the word “Celtic” (although fans of the Boston Celtics do hold to
the more traditional pronunciation ”Seltic”; but this word, despite the latinized spelling, is of a Germanic
rather than Greek origin).

However, because literacy in Latin and French has dramatically waned over the past century — and in
recent years has reached a catastrophical (katastrophical?) nadir - it has become more and more common-
place to pronounce these words the way they are pronounced in the original Greek, that is, with a plosive
“k” and not a sibilant “s”. Thus, we see the emergence of the spelling “skeptic”, which is overtaking “scep-
tic” (which would have to be pronounced as “septic”); and “skeleton” is always used rather than “sceleton”
(interestingly, the French word is also squelette). This affects many newly-coined scientific terms, where
the ’k’ is preferred in pronunciation and thus is coming to be preferred in spelling; for example, more
and more economists write “heteroskedasticity” rather than “heteroscedasticity”, which would need to be
pronounced as “heterossedasticity” (cf., the French “hétéroscedasticité”).

Because the “k” pronunciation in neologisms has become idiomatic in English, and the “k” spelling
has followed it, it only makes sense that when new liturgical terms are coined, the “k” is written in those
instances where the “s” pronunciation is to be avoided. Thus, we should write “prokimenon”. In this
instance, the spelling ““procimenon” is an unnecessary archaism that serves only to confuse the educated
English reader (who would pronounce this term as “prosimenon”, contrary to its accepted pronunciation).
Since here we are creating a new English word (there do not appear to be any extant English words with
the Greek «eipe- root), it only makes sense to follow, again, accepted (modern) orthographic conventions.
Therefore, in liturgical English, the Greek kappa should become c, except before the vowels ’e’, ’i’, and 'y’
in words that do not already exist in English where the ’k’ sound should be preserved. Thus, the correct
English spellings are catabasia, cathisma, acathist, ecos (oecos), photagogicon. With “k” occuring before

'For a discussion of this issue in the Economics literature, see McCulloch, J. Huston. ‘Miscellanea: On Heteros*edasticity’.
Econometrica, Vol. 53, No. 2 (Mar., 1985), p. 483.



the vowels ’e’, ’1’, and ’y’, we have the spelling prokimenon (though cellarer, coenobitic, which already
exist in English).

3 Rules for transliterating Russian and Church Slavonic

There are a number of different ways of transliterating Russian (Cyrillic characters) into English (Latin
characters). These can roughly be categorized into two groups: a “scholarly” system used by linguists
(based on the Czech alphabet) and an “intuitive” system that is simple for Anglophones to read and pro-
nounce.

For purposes of transliterating Russian names and terms into English in the Typicon and throughout
English-language liturgical texts, we propose to adopt the BGN/PCGN romanization of Russian. This sys-
tem is intuitive and pronounceable for English speakers and can be rendered using only the basic letters
and punctuation found on English-language keyboards: no diacritics or unusual letters are required. Al-
though the BGN/PCGN system sometimes uses the interpunct character (-) to avoid ambiguity, we propose
instead to use the graphically identical U+2027 hyphenation point (-) for purposes of compatibility with
CLDR transliteration used by the Unicode standard. Note that actual instances where an interpunct would
be necessary are extremely rare.

Table 2: Russian Romanization according to the BGN/PCGN system

Cyrillic Latin | Cyrillic Latin | Cyrillic Latin
A A K K I Ts
b B JI L q Ch
B Vv M M I Sh
r G H N 11T Shch
a D ) (@) b ’

E  E(Ye)| II P Bl Y(Y)
E E (Y&) P R b '
K Zh C S B E (Ye)
3 Z T T 9 E (-e)
n I y U IO Yu
u Y ) F A Ya
I I X Kh S) F
\% I

The overall system for transliterating Russian is given in Table f. The following additional remarks
are in order. First, the endings yy (b1it) and iy (uit) should be simplified to y. Second, the form Yé (E)
should be avoided. In texts written in traditional orthography, it should be transliterated as Ye (E) since
the letter € was not used. In modern texts, it should also be transliterated as Ye (E) except for the few
rare instances where ambiguity can arise, in which case it could be transliterated as Yo (for example, to
distinguish between ‘Bce’ and ‘Bcé’ where it is not clear from context or in proper names the pronunciation
of which may be unclear to the Anglophone reader; e.g., Yolkin (Exxuu) but Krushchev (Xpyrues))f

Note that for transliterating the hard sign and soft sign, the correct characters are U+02BA, Modifier
Letter Double Prime and U+02B9, Modifier Letter Prime, respectively. Other characters (e.g., U+201D, Right
Double Quotation Mark or U+0022, Quotation mark, U+2019, Right Single Quotation Mark or U+0027,
Apostrophe), though they commonly occur on computer keyboards, must not be used in typography for

*CAUTION: In some instances, accepted English forms of the given Russian name / term may exist in English. In this case,
translation should be used instead of transliteration. Thus, use Moscow (not Moskva); Ivan the Terrible, not Ivan Grozny.



transliterating Russian. When s occurs in the final position (in traditional Russian orthography) it is
ignored. The Y’ of Ye and Yo is used only at the beginning of a word and after all vowels, i1, 5, or b.

4 Conventions

The following are some general conventions for liturgical instructions and the language of the Typicon:

« Stichera (Troparia, Canon) for the Saint (not ‘of’, ‘to’, etc.)

« Stichera (Troparia, Canon) for the Feast

« Stichera (Troparia, Canon) from the Triodion, Octoechos, Menaion.

« Troparion for the Resurrection, not “Resurrectional Troparion’

« Cathisma 16, not “*Sixteenth Cathisma’ or ‘16 Cathisma’

« the First Hour (not “*1st Hour’; also, the article ‘the’ is obligatory)

« Ode 3 (not *Third Ode’ or *3rd Ode’)

« Typicon and not Typikon (see the discussion above about transliterating kappa). This should also
apply to the term Typica (both as a plural of Typicon and as a liturgical office). Likewise, Typical
Antiphons (not “Typika Antiphons’ or “Typikal (!!) Antiphons’)

« 3 Stichera for the Resurrection (and not stichera for the Resurrection “on 3”).

Phrases such as “the 3 stichera of the Triodion on 7” should be rendered as “the 3 stichera
of the Triodion, repeated to make 7”.

« The terms “Vespers”, "Matins”, etc, should be capitalized because they are the names of liturgical
offices. Accompanying adjectives should also be capitalized if they are part of the name of the office
(e.g., Great Vespers), but not if they are simply a descriptive adjective (e.g., festal Vespers).

Parts of a liturgical office, such as Polyeleos, Praises, Anaphora, etc., should be capitalized as
well.

We shall capitalize the following terms: Troparion, Contakion, Psalm, Sticheron, Verse, An-
tiphon, Theotokion, Canon, Hirmos, Hypakoé, Sessional Hymn, Hymn of Ascents, Catabasia, Exaposti-
larion, Photagogicon, Great (Small) Doxology, Aposticha, Entrance, Beatitudes, Blameless, Prokimenon,
Alleluia ...

Composite terms shall also be capitalized completely, e.g., Sessional Hymn not Sessional
hymn.

4.1 Chapter titles and other considerations of language

Chapter titles in the Slavonic Typicon can be quite clumsy in English. A title such as Concerning a Saint
chanted on 6 with the subtitle Having no Polyeleos, on a Sunday is quite clumsy and conveys little infor-
mation to someone not already well versed in Typicon jargon. Instead, we shall rework the titles to be
something like: Sunday Service for a Saint with 6 stichera appointed at Vespers (lacking a Polyeleos). The
chapter numbering shall stay the same as in the Slavonic edition.

A second consideration is the ubiquitous construct “Let it be known that” or “Know also that”. These
two constructs seem to be poor idiomatic English. I propose we render them as “Note that” and “Note also
that”.

4.2 Incipits and Direct Quotations

Incipits and / or full texts for the stichera, Troparia, Kontakia, verses, Hirmoi, Sessional Hymns, Photagog-
ica (anything else?) contained in the Lenten Triodion shall come from the Lenten Triodion of Mother Mary



and Archimandrite Kallistos, St Tikhon’s Seminary Press, 2002; or from the Lenten Triodion Supplementary
Texts, St Tikhon’s Seminary Press, 2007. In cases where a text is not available in either of these sources,
we shall give a full translation.

Incipits and / or full texts contained in the Flowery Triodion shall come from the Pentecostarion of the
Orthodox Church by Reader Isaac Lambertsen, St John of Kronstadt Press, 2010. Note that if a text in our
English source is given with errors, we shall give our own, correct translation and note the error in the
English source by way of a footnote.

Incipits and / or full texts contained in the Octoechos shall come from The Octoechos, translated by Isaac
E. Lambertsen, St John of Kronstadt Press: 1999. The same practice applies to errors in this text.

Incipits and / or full texts contained in the Menaion shall come from the Menaion of the Orthodox
Church, translated by Isaac E. Lambertsen, St John of Kronstadt Press: 2007.

Incipits and / or full texts contained in the Horologion shall come from the Unabbreviated Horologion,
translated by Rassaphor-monk Laurence, Yes Press: 1995.

Incipits and / or full texts contained in the Priest’s Service Book (Sluzhebnik) shall come from the
appropriate file posted on Fr. John Whiteford’s website here: http://www.saint jonah.org/services/
sluzhebniks.htm. These files reflect ROCOR usage.

Because no Hirmologion exists in English, the rendering of Hirmoi and Catabasize is somewhat com-
plex. We shall render the text in the way in which it appears in the source where it is originaly used (for
example, the Hirmos I shall open my mouth shall always be rendered the way it appears as the Hirmos of
Annunciation in the Menaion), regardless of how it is rendered in other sources.

Generally, style manuals suggest that in formatting incipits, the use of quotation marks should be
avoided. Rather, incipits should be set in italics.

4.3 Biblical Passages

The general problem here is that there is no widely accepted Orthodox text of Scripture in English. Thus,
at issue is according to which source we shall cite / quote Biblical passages. It is proposed to render texts
of the Psalms and the Nine Biblical Odes in accordance with Russian Orthodox Psalter, compiled by David
Mitchell James, Paradise Press, 2009. Note that this is the so-called “Coverdale Psalter”, and not the edition
of the Psalter According to the Seventy published by Holy Transfiguration Monastery, Brookline, Mass. It is
useful because it reflects Russian usage and provides texts of the Biblical Odes. On the other hand, many
of the texts in the Horologion and elsewhere are based on the Brookline Psalter and thus using a text other
than the Brookline Psalter could lead to considerable confusion. The numbering and versification of the
Psalms shall follow the Septuagint and not the King James Version.

There are several possible approaches to rendering Scriptural texts outside of the book of Psalms. Since
the Authorized (King James Version) follows the Masoretic Hebrew, it is at variance with texts printed
in Slavonic and Greek liturgical books. Thus, we propose to use Brenton’s (1851) translation of the the
Septuagint. Another alternative that has been suggested is the Orthodox Study Bible, however, since it
follows the NKJV, it does not use traditional liturgical English, and hence is appropriate for home study
but not for worship.

The names of the Books of the Bible shall be rendered according to the Septuagint, as found in Brenton
(1851). For example, the book known in the King James Version as 1 Samuel we shall call 1 Kings and the
book known in the KJV as 1 Kings we shall call 3 Kings. Note that Brenton uses 1 Chronicles and not 1
Paralipomenon (this will not be an issue, since this book is never referenced by the Typicon; however, this
will require us to accept some non-standard names, like Ambacum). Consequently, versification shall be
provided according to Brenton.
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4.4 Automela

We have completely standardized the names of the automela, and these are produced in the appendix,
“Automela of the Eight Tones.” (Note that the term “Special melody” is a misnomer and should not be
used).

5 List of Terms

The following is a list of liturgical terms for which rendition and / or orthography has been standardized
in light of the conventions and transliteration rules outlined above. This list is probably not exhaustive,
and other terms will be added down the road.

The left-hand column gives the primary form of the term (primary here means nothing more than the
term we are using in the listing). The Slavonic and Greek forms are given next. Then, I present other
alternative forms that have been suggested or encountered in the literature. Comments provide some food
for thought and discussion.



Standard English

Slavonic

Greek

Non-standard usage

Comments

After “Especially..”
Antiphon
Aposticha stichera

At the Praises

Automelon

Beatitudes
Blessing of Loaves

Canon
Catabasia

Emorw docrdina
bl .- /

AHTIHWHEZ

:rr'l')(r'lphl Ha :fr'ixo'ﬁﬂrk

Ha XEAAﬁrrexz

CAMOMOAOKEHZ

BATREHHA
— / w 4
RArorAokeHie XakRwEz

Rannz
KATARACiA

Ei¢ t0 'Eatpérog

Armdotiyo Ltiympd

Eic todc Alvoug

Adtopeiov

ol poxaplap.ot

‘0 Kavov
xotofBasio

Zadostoinik
Stasis
Aposticha

At the Lauds

Artoclasia, Artoklasia,

Blessing of Breads

Katavasia

Though the term Aposticha is
used as an adjective, the ex-
pression “stichera at the Apos-
ticha” has become common. The
Greek also uses the expression
Eig 1ov Ztiyov (at the verses),
from whence the Slavonic de-
rives Ha CcTixOBHB.

A number of sources use Lauds
instead of Praises. However,
Lauds means something else in
the Western Rite, so its use here
is confusing.

An automelon is a unique
melody that acts as a model for
another sticheron (troparion,
exapostilarion, etc).

The term Catabasia is singu-
lar.  The plural is catabasiee,
and it should be preferred to
catabasias.



0T

Cathisma RBag.icma

Communion verse Hpn‘m';rr'enz

. (o e~ v
Cross and Resurrection KFTOEOCKFHMH

Dogmatic Theotokion  pAormaTikz
Ecos lkocz

Entry Verse Kxé,s,ﬂoe
Eulogitaria

Exapostilarion Eaanocriagiii

Kdadtopa

Kotvwvirodv

ZToupoavVaGTAGLYOG

Aoypatindv

01%0¢

Eicodixoy

¢CamoaTElAdpLoY

Kathisma, Stichology

Communion hymn,
Ccenonicon
Stauroresurrectional,

Cross-resurrectional

Dogmaticon, Dog-
matikon

Ikos, Ekos, Ecus, Ecos,
Oikos

Introit, Isodicon, Eisodi-
con

Exaposteilarion

In Greek, both the section of the
Psalter and the hymn following
the recitation of the section, are
called K&biopo. Thus, to avoid
confusion, most English sources
translate the hymn as Sessional
Hymn and the section of the
Psalter as Cathisma. 2)

In the Slavonic, we also
see, though rarely, the term
KIHOHIKB.

It appears that the term Stau-
rotheotokion has become ac-
cepted usage while the term
Stauroresurrectional has not.
The Theotokion of Little Vespers
is the Dogmatic Theotokion; the
Theotokion of Great Vespers
is never called the ‘Dogmatic
Theotokion’ in Slavonic or Greek
sources, but always called the
‘first’ or ‘primary’ Theotokion.
The term ‘Dogmatic Theotokion’
should be used only to refer to
the Theotokion of Little Vespers.

The plural of Ecos is Ecoi (olxot).

)

See also Photagogicon.



1T

Gospel sticheron

Hirmos

Hymns of Ascents

Hypakoé

Idiomelon

Kontakion

eTiKApa GVARCKAA

2 7/
lfmo:z

Grengnim

0
\Mmakon

CAMOTAALENT

Bonparkz

ST MNP EWILVE

elpp.og

Ot AvaBadp.ol

N Yraxon

‘I8top.ehov

Kovtdntov

Matins sticheron,
Matutinal sticheron,
Heothinon, Evangelical
sticheron

Irmos, heirmos

Hymn / Song of Ascent,
Hymn / Song (sing.) of
Ascents, Hymn / Song
of Degrees, Gradual(s),
Anavathmoi

Hypakoi,
Ypakoe
Ideomelon, Samoglasen

Hypakoe,

Contakion, Condakion

The Greek term éwBivog means
“early in the morning”, and
perhaps the term that would
best capture the meaning
and place of these stichera
is “sticheron of daybreak” or
“morning sticheron” (cf., some-
times used in Slavonic crixpa
oyMpeHHAA).

The plural of Hirmos is Hirmoi (
ol eippot).

Clearly, the term is plural in
Slavonic and Greek.  Thus,
we shall use the plural form
“Hymns of Ascents”. The
Slavonic and Greek literally
refer to steps, whence the term
“Gradual”, however, “Gradual”
means something else in the
Western Rite””

The plural of hypakoé is hy-
pakoés (Ymaxoég)

An idiomelon is a unique (spe-
cial) melody that is used only for
this particular sticheron (tropar-
ion, exapostilarion). All Hirmoi
are idiomelic.

Though Contakion is more
in keeping with the rules for
transliterating Greek, the pre-
ponderance of sources use
Kontakion.
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Lesson nAgEMHA Avoyvwopa Old Testament Reading,
Parable, Reading
Lite AITiA AL‘EY’) Litya, Litiy, Lity, Lite,

Liti

Little Compline MAAOE MIORENEie LLXPOY ATOSELTVOY

pline)

Small Entrance
Ectenia, Ectene

Little Entrance
Little Litany

Little Vespers MANAN RENEQHA LLLXPOS EGTLEPLYOS
The term ‘Little’ as an antonym to the term Great is somewhat more attested than the term ‘Small’. Accord-
ing to Daniel Olson, the usage in English is as follows:

Shann, Euchology, 1891: Little. Orloff, Octoechos,1898: Little. Hapgood, Service Book, 1906: Little. Nas-
sar, Divine Prayers and Services, 1938: Little. Orthodox Church in America, Divine Liturgy, 1967: Little.
Ware, Festal Menaion, 1969: Small. Orthodox Church in America, The Priest’s Service Book, 1973: Little.
Antiochian Archdiocese, The Liturgicon, 1989: Little. Rassophor-monk Laurence (Jordanville), Sluzheb-
nik, 1990: Small. Holy Transfiguration Monastery, Pentecostarion, 1990: Small. Reader Isaac Lambertsen,
Menaion (over many years): Little. St. Tikhon’s Monastery, The Horologion, 2000: Small.

Two works from the Oxford University Press, The Orthodox Liturgy, 1982, and The Divine Liturgy, 1995,
use “Little” in referring to the “Little Entrance”, but “Short Litany” for Manas Ererus. Lexical works do not
contribute much to resolving this matter since they do not agree among themselves. The Oxford English
Dictionary indicates that both “little” and “small” are used in opposition to “great”; however, Merriam
Webster’s Dictionary of Synonyms, states that “small” is opposed to “large” and that “little” is opposed to
“big and great”. The question of opposition with “great” arises because of the common use of “great” in

Orthodox liturgical terminology, such as Great Vespers, Great Compline, Great Litany, Great Entrance, etc.

Small Vespers

Small Compline, (Lesser
Compline, Minor Com-

The best term is probably “Read-
ing”, but it could be confused
with the instructional readings.
See the Transliteration of Greek
Names and Terms into English.
A small number of sources uses
the term Apodipnon instead of
Compline, but this is not in keep-
ing with our policy to invent as
few terms as possible.

The term Litany shall be pre-
ferred to the term Ectene(ia).
See note below

Magnificat Urrneffitn$io H Trotépa “More honorable”

Martyricon MYHYEHZ Moaptuptrov Hymn for the Martyrs

Matins Gospel Matutinal Gospel

Necrosimon NOKSHHZ Nexpwotpov Nekrosimon, Hymn for
the Dead

Ode U7 Qe Canticle

The term Magnificat better de-
scribes what is chanted
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Photagogicon

Polyeleos
Primary Theotokion

Proemial Psalm

Prokimenon

Proskomidé

Grkriiaenz

MOAVEAEH

n‘:om'MEHZ

Hpomomﬁ,mﬂ

POTAYWYIXOY

IToAvéreog

TPOXE(PEVOY

TPOGXROPLET

Svetilen, Hymn of Light

Polyeleon
Dogmatic Theotokion

Introductory Psalm, Be-
ginning Psalm
According to Google
Ngram viewer,
Prokeimenon is used
more widely, but it
would not agree with
the rules for transliter-
ating Greek.
Proskomedia, Prothesis

Regarding the use of Photagogi-
con vs. Exapostilarion: The
terms are used interchangeably
in the Slavonic sources, but
strictly speaking, they are not
the same. The Photagogica are
the hymns listed in the back of
the Horologion and sung dur-
ing a Lenten service. Everything
else is an Exapostilarion. We
shall follow Greek usage of these
terms.

This is the Theotokion of Great
Vespers, often misidentified as
the ‘Dogmatic Theotokion’.
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Prosomoeeon

Recession

Royal Office

MOACKEH%

ﬁtxom/u'ﬂ'ie K% ﬂfHTKOIFZ

[Iposép.otov

Special melody

A prosomceon is something set
to an automelon. The use of the
term “Special melody” in English
is very unfortunate, as these
melodies are not “special” at all.
Rather, the idiomelic melodies
are special and the prosomoeeac
are ordinary. When the text uses
the term momgo6ensd to describe
a sticheron, we translate it as
prosomoeeon (e.g., the three pro-
somecea of the Menaion). When
the text uses the term mogo6ens
to reference the automelon of a
text, we shall simply write “To
the melody:” (e.g., Contakion,
Tone 3, To the melody: “Today
the Virgin”. We shall not use the
term “special” because it is mis-
leading.

This is what happens at the end
of Matins at Vigil or at the end of
First Hour and Vespers. It should
not be confused with the Lité,
though in a sense they are the
same thing.

First part of Matins. Not sure
if the term exists in Greek and
Slavonic. Moreover, this office
may no longer exist among the
Greeks.
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Sessional Hymn

Staurotheotokion

sticheron

Synaxarion

Tone

Triadicon
Trisagion Prayers

chpAAenz

o — 7/
ICFTOEFOFOAHWEHZ

trri')(riFA

SV HABAiFE

7/
FAACZ

o

TPNEHE
-/

rrpmrrot

Kdadtopa

Zrtavpodeotoxioy

aTLYNPOV

Zuvakdaptov

M08

Tpradixov

Sessional Hymn,
Kathisma, Kathisma
Hymn, Poetic Kathisma,
Sedalen
Stavrotheotokion,
Cross-theotokion
stichiron, stichera,
stichira, stikhera

Synaxarium, Synexar-
ion
Mode

Hymn of the Trinity
Trisagion

See discussion of Cathisma,
above.

See the Transliteration of Greek
Names and Terms into English.
Clearly, the -on ending is singu-
lar and the -a ending is plural,
though many English sources
follow the Slavonic and use
sitchera in the singular (and
sticheras in the plural). We shall
follow the Greek.

The plural should be Synaxaria
(Zuvatapa).

Strictly speaking, the term
“mode” better describes the
original system of the eight
tones and is a better translation
of Axoc. The term “tone” may
be confused with “tonality” (as
in, key). However, it seems that
“Tone” is more widespread than
“‘mode” We shall number the
Tones the Russian way, i.e., we
shall say Tone 6, not plagal 2;
Tone 7, not grave.

The “Trisagion Prayers” consist
of the Trisagion, GN, “O Most-
Holy Trinity”, LHM thrice, GN,
and the Lord’s Prayer.
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Typical Psalms

Verse

HBWEPABHTEARHAIA

:rrr'lxz

Typika Psalms, Typica
Psalms

Refrain, Stichos

The first two Psalms of Typica
and the first two Antiphons of
Liturgy. NB: among the Greeks,
festal Antiphons or daily An-
tiphons are always sung.




Appendix: Standardized names of automela and prosomcea

For more information, see the paper “Automela in the Eight Tones”[| This section only reproduced the
listing of names and does not provide discussion.

Automela for Stichera

This section lists automela for stichera.

Tone 1

+ Joy of the ranks of heaven
— Origin: Sunday evening Vespers, Theotokion of the Aposticha stichera (Octoechos, vol. 1, p.
20)
- Slavonic: HE\HMXZ YHHWE% FA'AOMHTE
- Greek: T®v obpavioy Taypdtwy.
— Usage: Referenced 60 times in Typikon
« O all-praised martyrs
- Origin: Wednesday evening at Vespers, Martyricon of the Aposticha stichera (Octoechos, vol.
1, p. 49)
- Slavonic: Ipexriannin minun (AKA: heexgdannin atinus)
— Greek: ITavedgnpot pdptupeg
— Referenced 20 times in Typikon
+ O wondrous marvel
— Origin: 15 August at Great Vespers at Lord, I have cried (Menaion, August vol., p. ?)
— Slavonic: ANEHOE ‘iS/AO (AKA: W) ARRHArW 4¥ect)
- Greek: "Q 100 Tapaddfou Jabdpatog
— Referenced: 20 May at LIHC, 25 July at LIHC, 8 September at Praises, 1 October at LIHC of
Protection, 19 October at LIHC for St John of Rila, October 29 at LIHC for Abraham of Rostov,
21 November at LIHC, 25 November at LIHC
— NB: this should not be confused with the automelon in Tone 8, O all-glorious wonder.
« The prophet called thee
— Origin: Saturday evening at Little Vespers, Dogmatic Theotokion of the Aposticha stichera
(Octoechos{, vol. 1, p. 3)

- Slavonic: Qgaakz Ta cekma
— Greek: Neg@éhny ce @utog
— Referenced: October 18, at the Praises for St Luke

Tone 2

+ As Thou didst appear
— Origin: No longer extant, either in the Slavonic or Greek books
— Slavonic: [dkw Agrita
- Greek: Q¢ wpddne Xptaté AKA: IIpog 10 w¢ wpddne Xptoté

*This resource is also available electronically at the Ponomar Wiki at http://www.ponomar .net/wiki/doku.php?id=
standardized_names_of_model_melodies_in_english.
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— Referenced: Tuesday evening of the First Week of Lent at LIHC; Wednesday evening of the
First Week of Lent at LIHC
Down from the Tree
- Origin: Holy Friday at Vespers, first of the Aposticha stichera (Triodion, p. 614)
— Slavonic: Grax © Apéga
— Greek: “Ozte éx tod EdAoL
— Referenced: 28 times in the Typikon
I have surpassed all
— Origin: Tuesday of Tone 2, the first of the stichera Aposticha of Matins (Octoechos, vol. 1, p.
111). . X
- Slavonic: E:rﬁxz npeRos omaY AKA Bea nFeﬁAg
- Greek: Ildvtag dOmepfaiio
— Referenced: Monday of the First Week of Lent, LIHC of Vespers
Let Him be crucified
— Origin: Matins of Holy Friday, Second sticheron of eigth Antiphon (Triodion, p. 579)
— Slavonic: da pacnneTea
- Greek: Ztavpwdntw Expalov
— Referenced: Tuesday evening of the Third Week of Lent, Vespers, LIHC
Mindful of the unseemly sins
— Origin: Monday of Tone 2, stichera Aposticha of Matins (Octoechos, vol. 1, p 102).
- Slavonic: GOA‘EAHHM}(Z MHOH Arérrmxz AKA: GoArl;'AHﬂmxz M
- Greek: T®v Tempaypévwy pot
— Referenced: Tuesday evening of First Week of Lent at LIHC
O house of Ephratha
— Origin: Sunday of the Fathers, Aposticha stichera at Great Vespers (Menaion, December vol,
p-?)
— Slavonic: Adme @vdpi o8z
- Greek: Otxog t0b Eopadd
— Referenced: 48 times in the Typikon
O mystery most great
— Origin: Saturday Evening, Tone 2, Dogmatic Theotokion of Small Vespers (Octoechos, vol. 1,

p-79. N

~ Slavonic: () nper@aia Tinnerea AKA: () gearikarw winneTEA

- Greek: "Q 1ol peylotou pustrnpiov

— Referenced: Thursday evening of the First Week of Lent, LIHC of Vespers
Receiving a desire for good things

— Origin: December 5, Doxasticon at Liti

- Slavonic: $me ndve ofma waarixzs AKA: [live oyma gireigz

- Greek: T®v Omep volv ayoddy

— Referenced: Monday of the Fifth Week evening at LIHC
The divinely called martyr

— Origin: December 4, third stichera of Praises (Menaion, December vol,, p. 50)

- Slavonic: hrogrannaa Mg‘iEHHlﬂA AKA Krogginnsit m$uennia

- Greek: "H dedxAntog Mdptug

— Referenced: Monday of the Fifth Week of Lent at Vespers, Martyricon of LIHC
The forerunner, beholding

— Origin: January 6, first sticheron at LIHC of Vespers

~ Slavonic: [lposedkriimean ndwero

- Greek: Tov pwtiopoy Nu.dy

— Referenced: Thursday evening of the First Week of Lent at LIHC
With what wreaths of praise

— Origin: June 29, LIHC of Great Vespers (Menaion, June vol., p. ?)

~ Slavonic: Rinmn noxgdanumamn sknuil

— Greek: Ilolotg ebpmuidv otéppasty

— Referenced: 7 times in the Typikon
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Tone 3

« Come, all ye ends of the earth
Origin: third sticheron at the Liti for Dormition, August 15 (Menaion, August vol., p. )
- Slavonic: Hf'l'n,a,r'lrre R
Greek: Aebte Amavta to Tépata
Referenced: Triodion, Monday of the third week in the evening at Vespers
« Great is the power of Thy Cross
— Origin: Octoechos, Sunday Evening Vespers Martyricon aposticha (Octoechos, vol. 2, p. 19)
Slavonic: féaia kpra wroerw AKA: héaia kpra
Greek: MeydAn tob atavpod cou
Referenced: Octoechos, Tuesday evening Vespers; Octoechos, Saturday morning Aposticha of
Matins; December 1; May 21; October 22; Monday of the fourth Week of Lent, Matins
NB: Not to be confused with Great is the power of Thy martyrs
« Great is the power of Thy martyrs
— Origin: Octoechos, Monday evening Vespers Martyricon aposticha (Octoechos, vol. 2, p. 29)
Slavonic: héaia miinKz TRoHyz
Greek: MeydAn t6v Maptdpwy cou
Referenced: Tuesday of the second week of Lent at Vespers; Octoechos, Friday evening at LIHC
of Vespers
NB: Not to be confused with Great is the power of Thy Cross
+ O wonder most great
— Origin: Octoechos, Dogmatic Theotokion of Small Vespers (Octoechos, vol. 2, p. 3)
- Slavonic: HFEEE'ATE ‘137,40 AKA: Réaie ‘{S/AO
- Greek: Méytatov dadpa
— Referenced: Sunday of the Cross week at Vespers
— NB: Not to be confused with O mystery most great
« O ye valiant martyrs
— Origin: December 23, Ten Martyrs of Crete, Doxasticon of Matins Aposticha (Menaion, De-
cember vol., p. 335)
- Slavonic: Adrain MHHHU AL
- Greek: I'ewvator Mdptupeg
— Referenced: Tuesday of the second week of Lent at Vespers
+ On the mountain
— Origin: Octoechos, Wednesday Matins second sticheron Aposticha (Octoechos, vol. 2, p. 46)
~ Slavonic: Bproasaénnw
- Greek: Ytavpogoaving Modatig
— Referenced: Monday of the fifth week of Lent in the evening at Vespers
« They took the thirty pieces of silver
— Origin: Holy Friday Matins, Ninth Antiphon (Triodion, p. 580)
— Slavonic: RocTigHLLa rrFﬁAuth rFe'l;Fsﬂm(wm AKA: llogrdgHiua rrpli,s,emrrh tfésf(;ﬂqu
- Greek: "Eatnoay ta tptaxovta apydpta
— Referenced: Tuesday of the third week in the evening at Vespers

19



Tone 4

+ As one valiant
Origin: April 23, service for St George, first sticheron at LIHC

Slavonic: [dkw AdEaa
Greek: "Qg¢ yewvaiov év Mdptuaty
— Referenced: 95 times in the Typikon
« Called from on high
— Origin: June 29, service for Sts Peter and Paul, third sticheron (in Greek sources, second
sticheron) at the Praises of Matins
- Slavonic: Gerite 3ANz EnIk% (AKA: 3kAHHBIT (RRILLIE)
— Greek: O €€ Odlotov xAndeic
- Referenced: 34 times in the Typikon as .3&AHHKI CREILLIE
+ I desired to erase the record
— Origin: Sunday evening Vespers first sticheron Aposticha (Octoechos, v. 2, p. 92)
— Slavonic: Xomkyz cae3amn WmKITH
— Greek: "Hdehov Sdxpuoty éEaneldat
— Referenced: Alphabetical stichera of the Great Canon
« Having ascended the Cross
— Origin: First sticheron Aposticha of Saturday evening Great Vespers (Octoechos, v. 2, p. 78)
— Slavonic: I3, KogIérz Ha |<'§\rrz
- Greek: Kopte, dveddov év 1 Ztavpd
— Referenced: Tuesday of the Fourth Week after Pascha, LIHC; Thursday of the Fifth Week after
Pascha, LIHC
o O brethren, let us spiritually praise
— Origin: April 23, service for St George, Aposticha Doxasticon at Great Vespers.

- Slavonic: PASXJMHAFW Apamanra (AKA: Oﬁfmmrw AAAMAHTA)
- Greek: Tov voepoy dddpavta
— Referenced: Thursday of Cheese Week at LIHC
« Thou hast given a sign
— Origin: Second sticheron Aposticha of Friday morning Matins (Octoechos, v. 2, p. 137)
Slavonic: diaz Gen guimenie
Greek: "Edwxag onpelnwaty
Referenced: 57 times in the Typikon

Tone 5 (plagal of Tone 1)

+ Let us sound the trumpet of hymns
— Origin: December 6, service for St Nicholas, the Doxasticon at the Praises of Matins (or perhaps
its Theotokion?) (Menaion, Dec., p. 78)
Slavonic: Emrrfgjsnmz
Greek: YaAmicwpey év GAATLYYL GoP.ATWY
Referenced: October 26, service for Great Martyr Demetrius, Doxasticon of Liti
— Note: This is not listed as an automelon in the Greek sources
« O Lord, once, in the time of Moses
— Origin: Tuesday evening Vespers, first sticheron Aposticha (Slavonic books); Wendesday
morning first sticheron Aposticha at Matins (Greek books) (Octoechos, vol. 3, p. 41).
— Slavonic: Iju, npH MWV CEH
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Greek: Kopte, ént Mwbsoéng
Referenced: Thursday of the second Week of Lent at Vespers

« O venerable father

Origin: September 1, service for St Symeon, first sticheron of the second set at LIHC (note that
it is labeled a prosomoion in the Slavonic, but an automelon in the Greek)

Slavonic: Hpﬁsﬂe Aie

Greek: "Oate Ildtep

Referenced: a handful of references, which need to be checked

« Rejoice, truly fragrant vessel

Origin: December 5, service for St Sabbas, first sticheron Aposticha at Great Vespers; note that
some Slavonic sources incorrectly identify the sticheron for September 14 as the automelon.
(Menaion, Dec., p. 54)

Slavonic: PiaSica (AKA: PipSiica, no'rrrﬂnwmmxz, Pia¥iica, sRHROHSCHRII lq'ﬁ\rre)

Greek: Xalpotg aonntindy

Referenced: 30 times in the Typikon

« We bless thee

Origin: Thursday morning Matins Theotokion Aposticha (Slavonic books); Monday evening
Vespers Theotokion Aposticha (Greek books) (Octoechos, vol. 3, p. 58).

Slavonic: hiaskAmz ma

Greek: MaxoaptCop.év e

Referenced: General Menaion, Service for a Monk-Martyrs, Staurotheotokion at Vespers

Origin: December 11, service for St Daniel the Stylite, Theotokion at LIHC (this automelon is
missing from the Slavonic books and, consequently, not in Lambertsen’s translations)
Slavonic: RaroaamHaa

Greek: 'H Keyapttwpéwn

Referenced: Theotokion aposticha of Matins on Thursday of Sixth Week of Lent

Tone 6 (plagal of Tone 2)

o At the right hand of the Savior

Menaion, September 16, Doxasticon of Praises or Menaion, July 11, Doxasticon of LIHC (for
Martyr Euthemia).

Slavonic: (bAemgro tiica

Greek: "Ex 8eEtev tol Zwtijpog

Referenced: Wednesday of the Third Week of Lent at Vespers, last sticheron at LIHC.

o Full of despair

Triodion, Holy Monday, last sticheron Aposticha at Matins (Tridion, p. 540).

Slavonic: (Dudannas murin pAan (AKA: G)“IA,AHHAA)

Greek: 'H ameyvoopévn

Referenced: July 16 (fathers of the Six Councils), at LIHC; October 11 (fathers of the Seventh
Council), at LIHC; Seventh Sunday after Pascha, at LIHC. Also mentioned in the Octoechos,
e.g., stichera of Paul of Amorrhea for Sunday, Tone 2.

Note: N. Simmons lists Bro wkor ciite as a possible alternate name for this automelon. Ko
TROK ciice Fﬁgg FASAFE\ is the second sticheron at LIHC of Vespers for the Holy Fathers on the
Seventh Sunday after Pascha. However, I have not been able to find it listed in the sources as
a model melody.

+ Go before us, ye angelic hosts
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December 20 first sticheron at the Praises of Matins (Menaion, Dec., p. 276)

Slavonic: ﬂmu,mm\ npe,s,m\nrre CHARI
Greek: At Ayyeiwal, Ttporopedesde Avvdpetg
Referenced: December 21, December 22, December 23, December 24, January 5, January 8,

January 9
« Having placed all their hope
— November 1, Sts. Cosmas and Damian, first sticheron at LIHC (Menaion, Nov. vol., p. 7).
- Slavonic: ket aokiriue (AKA: Ree (Gadoriue)
- Greek: "OAny dmodépevo
— Referenced: 23 times in Typicon as hero ©aomikiue; Referenced throughout the Menaia as fise
WASKLLE.
« Like the Archangel
— Octoechos, Sunday evening Vespers, Theotokion Aposticha (Octoechos, vol. 3, p. 99).

- Slavonic: ﬂpxarr/u,nm ROLMOHM%
— Greek: ApyayyeAtnds GyLLYTGOPEY
— Referenced: Thursday of the Fifth Week of Lent in the Evening
+ O Lord, wishing to see the tomb
— Triodion, Lazarus Saturday, third sticheron at LIHC (Tridion p. 464).
— Slavonic: I3n, ALBAPERZ Xorm rposz gAxkTH (AKA: [3H, AABAGERZ TPOR3)
- Greek: Kopte, Aaldpouv dérwv tdpov iSely
— Referenced: General Menaion, service for feasts of the Lord, LIHC
« Thou didst rise from the tomb
— Octoechos, Sunday for Tone 6, fourth sticheron at the Praises.
— Slavonic: Tpnpnérenz Kon(ﬁ\/\z @i (AKA: Tonanégenz)
— Greek: Tpipepog avéotng
— Referenced: 12 times in the Typikon.

Tone 7 (Grave Tone)

« Caring naught for all the things of earth
— Octoechos, Tone 7, Tuesday evening Vespers Martyricon Aposticha.
- Slavonic: Hepa,&,ﬁﬁme W mrl;'xz 35Mm§1)(z (AKA: Hepa,u’mme; HEFMr’leE W KféMEHHhIXZ)
- Greek: Katagpovrcavteg Tavtwy
— Referenced: Sunday, Tone 7, stichera Aposticha at Little Vespers; Saturday, Tone 7, stichera
Aposticha at Matins.
« No longer are we forbidden
— Tuesday evening Vespers, Tone 7, sticheron Apostlcha
— Slavonic: He wrom¥ KOSEPAHAEMH (AKA: He krom¥ Kogspmmmn GEMh)
- Greek: Odx &t xwAvdpeda
— Referenced: throughout the Octoechos, Tone 7; as well, Wednesday of the Second Week of
Lent at Matins, Aposticha.
 Today Judas watches
— Great Friday Matins, sixth Antiphon (Triodion, p. 576)
- Slavonic: dnéth EAHTZ XM (AKA: Anéen BARTZ ELI'A [this is clearly an error in the Slavonic
books, as no such sticheron exists.])
— Greek: Iv)pepov ypnyopet 6 Tobddag
— Referenced: Sunday evening Vespers, Tone 7, stichera at LIHC; stichera of Paul of Amorrhea
for Sunday, Tone 3; stichera at LIHC for Monday evening Vespers, Tone 7; stichera theotokia at
LIHC for Thursday evening Vespers, Tone 7; sticheron at LIHC for Wendesday evening Vespers
of the Fourth Week of Lent.
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Tone 8 (plagal of Tone 4)

« For those who have lived in fornication

Octoechos, Tone 8, Saturday morning, Necrosimon of the Praises at Matins.
Slavonic: hegmdipna &ora (AKA: Henguémenz)

Greek: ‘Apétpntog bapyet

Referenced: Second Sunday of Lent in the evening, LIHC

« Let us honour

Cheese Monday in the evening, Theotokion aposticha at Vespers (LTS, p. 15).
Slavonic: l_[Feméﬁnyro A nfs‘ni:rr?(ro .;G,X (AKA: Ilpecadrnoe)

Greek: Ty &vdoLov

Referenced: Sunday of the Second Week of Lent in the Evening, at LIHC.

O all-glorious wonder

September 14, stichera of the Praises at Matins.

Slavonic: Crf\) I'IPEEM(KHAFW ﬂgAec‘e

Greek: "Q t0b Tapadétouv Jadpatog

Referenced: At least 38 times in the Typikon and many times elsewhere.

NOTE: This should not be confused with O wondrous marvel, an automelon in Tone 1.

+ O Lord, though Thou didst stand forth before the tribunal

Sunday Matins, Tone 8, first sticheron of the Praises.

Slavonic: [in, Z\'qje f tgAl’iAquy (AKA: Iju, Zt'qu f cg,ui/mqje; I3n, Z\'qje H Ha tgAﬁqJH)

Greek: Kopte, et xatl xprtnplo Tapéotng

Referenced: Octoechos, Sunday evening, Tone 8, LIHC; Octoechos, Tuesday evening, Tone 8
Aposticha of Vespers; Octoechos, Wednesday evening, Tone 8, LIHC; Typikon, May 1; Typikon,
September 24; Sunday of the Cross in the evening, LIHC; Wednesday of the Fifth Week of Lent
in the evening, LIHC.

« O martyrs of the Lord

Octoechos, Tone 8, Sunday evening Vespers sticheron Aposticha.

Slavonic: dlinum riin (AKA: dfinum Teo; dlinups Teoh rin)

Greek: Maptupeg Kupiov

Referenced: Tuesday evening, Tone 8, LIHC; General Menaion, service for a Monastic Father,
stichera at LIHC; General Menaion, service for a Monk-Martyr, stichera Aposticha at Vespers;
also mentioned 9 times in the Typikon.

+ Of old the Garden of Eden

Octoechos, Tone 8, Wednesday Matins sticheron Aposticha.

Slavonic: Be Apéme RO GAEmE R FAI\*I (AKA: o gaémk FA,FI; fiome ko Gaemk)

Greek: ‘O év "Edep. Hapddetaog

Referenced: Friday of the Sixth Week after Pascha in the evening at LIHC; Sunday of the Fore-
fathers, stichera at LIHC; Saturday of Cheese Week at the Praises of Matins; Monday of the
Second Week of Lent in the evening at LIHC; Thursday of the Sixth Week of Lent in the evening
at LIHC.

« What shall we call you

Octoechos, Tone 8, Friday morning Matins, Martyricon Aposticha.

Slavonic: "o gdez Hapevimz (AKA: o &Rt Hagevémz)

Greek: Tt dp.dig xaréompey

Referenced: October 18, LIHC; October 29, LIHC; July 14; July 20, Praises; November 17; May
15; March 16; September 19; Monday of the Second Week of Lent in the evening, LIHC; Monday
of the Fourth Week of Lent in the evening, LIHC; and more.
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Automela for Exapostilaria

In the Byzantine chant tradition, the melodies for Exapostilaria come from either Tone 2 or Tone 3. How-
ever, in the Russian chant tradition, they are sung outside of the tonal system. The existence of actual
melodies for these automela in the Russian musical tradition is dubious — it appears that all of the Exapos-
tilaria were chanted to a single Znamenny melody, regardless of the indicated automelon. Nonetheless,
we provide a listing of automela names for the Exapostilaria below.

« As the disciples watched
- Tone 2.

Exapostilarion of Ascension (Pentecostarion, p. 240.)
Slavonic: O\ennkms BpAtpnmz
Greek: T®v Madntdv opovtoy
Referenced: October 3, October 12, perhaps elsewhere as well.
— NB: this automelon should not be confused with With the disciples.
« From on high our Savior
— Tone 3
Exapostilarion of Nativity, December 25.
Slavonic: [loekraaz na (AKA: Hoekraaz nm Gen)
Greek: 'Eneoxédoato npdg
Referenced: Many times.
« Having fallen asleep
— Tone 2
Exapostilarion of Pascha (Pentecostarion, p. 11).

Slavonic: [lagwire o\}sﬂgﬁz
Greek: Yapxl OTVvwaag
Referenced: May 26, August 13, and a few others.
« Hearken, ye women

— Tone 2
Exapostilarion of the Myrrh-bearing Women, Pentecostarion, p. 99.
Slavonic: Kanar oycariumTe
Greek: 'uvaixeg axovticinte
Referenced: Many times.
« Isee Thy bridal chamber

— Tone 3
Exapostilarion of Holy Monday, Triodion, p. 514.
Slavonic: egrdra mrdi (AKA: Heprdrz Troii KAmAY)
Greek: Tov vupp®dvd cov BAéTw

— Referenced: October 24, August 13, and others.
o O Thou, that as God

— Tone 3
Exapostilarion for Monday (see Horologion, p. 70).
Slavonic: Hio skkgpimu
Greek: ‘O obpavov Tolg datpotg
Referenced: Many times. Note that the attribution of automelon is different in the Slavonic
and the Greek texts.
O Word, Thou immutable Light

— Tone 3
— Exapostilarion of Transfiguraiton, August 6.
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- Slavonic: Gekme nengmknnmii
— Greek: ®i¢ dvarrolmToy
— Referenced: Many times.
+ O ye apostles, having gathered
— Tone 3
Exapostilarion of Dormition, August 15.
Slavonic: dAitan © konéuz
Greek: AmtécToAoL Ex TEPUTWY
- Referenced: Dubious.
« Set by the Spirit
— Tone 3
- Exapostilarion of Meeting, February 2.
- Slavonic: Afomz ko ¢ifianiyn (and perhaps dXomz npepzpa)
- Greek: 'Ev mvedpoatt 1 iepd
- Referenced: Many times.
« With the disciples
— Tone 2
This is the first Sunday exapostilarion. (Pentecostarion, p. 337.)
Slavonic: Go oVeHHKH KZKIAEM%
Greek: Tot¢ Madntaic suvéidwpey
Referenced: October 17, perhaps elsewhere as well.

Automela for Troparia, Sessional Hymns, and Kontakia

Tone 1

« Let the choir of the angels
— First Sessional Hymn for the Meeting of the Lord, February 2.
- Slavonic: dakz Arfanckii
Greek: Xopog AyyeAtxog
Referenced: Widespread usage.
— NB: Not to be confused with the automelon in Tone 6, Angelic hosts.
+ O Thou Who didst hallow the Virgin’s womb
— Kontakion for the Meeting of the Lord, February 2.
— Slavonic: O%medeY gAY
- Greek: ‘O p7tpayv Tapdevieny
— Referenced: July 28, perhaps elsewhere as well.
o The soliders guarding Thy tomb
— First Sessional Hymn of Sunday Matins, Tone 1 (Octoechos, vol. 1, p. 11).
Slavonic: [pdkz TrOA ciice
Greek: Tov tapov gov Ywtnp
Referenced: Octoechos, Tone 1, Monday and Saturday; Antipascha; Great Saturday; September
1; Service for a Monastic Father in the General Menaion.

— NB: not to be confused with When the stone had been sealed.
« When the stone had been sealed
— Troparion of the Resurrection, Sunday Vespers, Tone 1 (Octoechos, vol. 1, p. 5).
- Slavonic: Bamenn SAHE‘M{W‘AHy
- Greek: Tob Aidov sppaytadévtog
— Referenced: Widespread.
« When Thou comest

- Kontakion of Meatfare Sunday (Triodion, p. 159).
— Slavonic: raa ngifAetun

— Greek: “Otav €Adng 6 Beog

— Referenced: Sunday Matins, Tone 1, Kontakion;
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Tone 2

+ All-blessed art thou
— Theotokion of second set of Sessional Hymns at Sunday Matins, Tone 2 (Octoechos, vol. 1, p.
87).
— Slavonic: llperiroraorénna
- Greek: YmepevAoymuévy Oapyetg
— Referenced: Tuesday of the first week of Lent (though the Greek text lacks a designation).
— NB: This is a curious hymn, as it functions both as a Sessional and as a Sticheron, perhaps set
to different melodies.
« As thou art a well-spring
Theotokion of first set of Sessional Hymns for Monday Matins, Tone 2 (Octoechos, vol. 1, p. 97).

Slavonic: d/lfi\‘JA'l'A sgqu (AKA: M/fi\‘JA‘I'A sgqu HEOTOMHHKZ)
Greek: EdomAayyviag brdpyovoa
Referenced: Throughout the Octoechos in Tone 2; also in the Triodion.
NB: in the Slavonic texts, it appears that this melody has become confused with the melody
M;i\PA'l'A AEéFH, which is in Tone 6. Thus, in identifying this automelon, it is good to check the
Tone.
« He that gaveth thee invincible strength
— Kontakion for St Demetrius of Thessalonica, October 26.
Slavonic: Rporéii mroriyz
Greek: Tolg tdv aipdtwv Gov
Referenced: May 2, Athanasius the Great; January 24 for St Xenia; perhaps elsewhere.
« Making of thy pillar a fiery chariot
— Kontakion of St Symeon, September 1.
— Slavonic: fistwnnyz Ayai (AKA: Riwnngs figia)
- Greek: Ta dvw Cntdv
— Referenced: many times.
« O Christ God, Who in Thine ineffable love
First Sessional Hymn at the Thursday Matins in Tone 2 (Octoechos, vol. 1, p. 124).

Slavonic: Hoe o\""MYAFﬁKmﬁ Aoml'lll (AKA: Of(mgApﬁKmﬁ nAve)
Greek: ‘O coplcag bmép prTopag
Referenced: Thursday of the first week of Lent.
« Standing before the myrrh-bearing women

— Second Sessional Hymn of first set for Sunday Matins, Tone 2 (Octoechos, vol. 1, p. 87).
Slavonic: dVpondenuamz menimz
Greek: Talg popogdporg I'uvorél
Referenced: second Sessional Hymn at Matins of Saturday of the third week after Pascha.
NB: this is probably the same melody as The noble Joseph, though it is not clear which one is
the actual automelon. At least in the Greek sources, this is not listed as an automelon (I think).
o The life-creating Cross
First Sessional Hymn of the second set at Wednesday Matins, Tone 2 (Octoechos, vol. 1, p. 115);
in Greek books, this is the second Sessional Hymn of the first set.
Slavonic: Rugorropauyiiii
Greek: Tov Cwomotov Etawpdy
Referenced: Wednesday of the first week of Lent.
+ The noble Joseph

— First Sessional Hymn of Sunday Matins, Tone 2 (Octoechos, vol. 1, p. 87)

— Slavonic: hirowspignnii itendsz
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- Greek: ‘'O ebaynpwv Tnone
— Referenced: Wednesday of the first week of Lent.
+ The steadfast and divinely eloquent preachers
— Kontakion for Sts Peter and Paul, June 29.
— Slavonic: Tegpama
- Greek: Tobg dopaielc
— Referenced: Mentioned 28 times in Typicon; this is very widespread.
o The tomb and mortality
Kontakion of Dormition, August 15.
Slavonic: fiz moarimrays
Greek: Ty év mpeoBelatg
Referenced: August 3, August 16, August 31, May 9, perhaps elswhere as well.
+ We bow down before Thine all-pure image
— Second Sessional Hymn of the second set at Friday Matins, Tone 2 (Octoechos, vol. 1, p. 133).

- Slavonic: HFE:‘i\‘T'OMY TRoeMY C()EPASY (AKA: HPE:‘TTOMY C()Efdgg TRoEMY)

- Greek: Ty dypavtov Eixéva cou

— Referenced: Monday of the first week of Lent, and elsewhere in Triodion.
When Thou didst descend unto death

— Resurrectional Troparion, Tone 2 (Octoechos, vol. 1, p. 81).

— Slavonic: ém?x CHHBLUEAZ ECH
- Greek: "Ote xatiiideg Tpog tov Jdvatoy
— Referenced: November 8, perhaps elsewhere as well
Without hindering
— First Sessional Hymn of the second set at Sunday Matins, Tone 2 (Octoechos, vol. 1, p. 87).
~ Slavonic: Rimenn rodgunuii
- Greek: Tov Aidov tob pyfpatog
— Referenced: Wednesday of Palms at Matins.

Tone 3

« Awed by the beauty
Theotokion of first set of Sessional Hymns for Sunday Matins, Tone 3, (Octoechos, vol. 2, p. 11).
Slavonic: Bpacordk akgerea (AKA: Bpacorrik)
Greek: Ty opatdtnta tijc Tapdeviog cov
Referenced: December 25, March 24, March 25, perhaps elsewhere as well.
o Through thy confession
— Troparion for St Paul of Constantinople, November 6.
- Slavonic: hsRmrentnia wkpnt (AKA: fiikia skipn)
— Greek: Oclog TicTewe
— Referenced: First Saturday of Lent, Sessional Hymns (perhaps elsewhere as well).
+ Today the Virgin
— Kontakion for Nativity, December 25.
- Slavonic: dga Anéch
- Greek: 'H Ilapdévog onpepov
— Referenced 60 times in the Typicon.
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Tone 4

+ Go Thou quickly before us
— First hymn of the second set of Sessional Hymns for Wednesday Matins, Tone 4, (Octoechos,
vol. 2, p. 114).
— Slavonic: Gropw npearagi (AKA: Gridpw gapit, Grdgo npearapit)
- Greek: Toyd wpoxatdiofe
— Referenced: In the Octoechos, for Tone 4; as well, about 10 times in the Typicon and a number
of times in the Lenten Triodion.
« In thy holy nativity
— Kontakion for the Nativity of the Theotokos, September 8.
— Slavonic: fwakimz fi i
- Greek: Twaxetp. xal Avva
— Referenced: labeled an automelon in the Greek books, but not referenced anywhere.
+ Joseph marvelled
— Theotokion of the first set of Sessional Hymns for Sunday Matins, Tone 4, (Octoechos, vol. 2, p.
84).
— Slavonic: OvangHeA itendsa
- Greek: KatenAdyn Twone
— Referenced: 6 referenced in the Typicon and 4 in the Lenten Triodion.
+ O Thou Who wast lifted up
Kontakion for the Exaltation of the Cross, September 14.
Slavonic: Roguersifica na kprz (AKA: hoguerkiiica)
Greek: ‘O Odwdelg v td tavpd
Referenced: over 60 times in the Typicon.
Thou hast appeared
Kontakionofor Theophany, January 6.

— Slavonic: [d&haca @i

Greek: "Emepdavng anp.epov

Referenced: about 70 referenced in the Typicon; 6 referenced in the Lente Triodion; and the
resurrectional Kontakion in Tone 4.

Tone 5 (plagal of Tone 1)

« O ye faithful, let us hymn
— Resurrectional Troparion in Tone 5, (Octoechos, vol. 3, p. 6).
Slavonic: GoregHavAAHoe AdK0 (AKA: GOREZHAYAARHOE)
Greek: Tov cuvavapyov Adyov
Referenced: 11 occurences in the Typicon, 8 in the Lenten Triodion, and about 15 in the Oc-
toechos.
+ O all-pure one
— Theotokion of first set of Sessional Hymns for Monday Matins, Tone 5, (Octoechos, vol. 3, p.
24).
- Slavonic: Girkawn xepgﬁ?mz (AKA: Girifaa XEPB/K?MZ)
- Greek: Aytwtépa tihv Xepoufip
— Referenced: Thursday of the first Week of Lent, third Sessional Hymn at Matins.
« The memory of the passion-bearers
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Martyricon of the second set of Sessional Hymns for Monday Matins, Tone 5, (Octoechos, vol.
3, p. 25).
Slavonic: GiAeTz AHéch
Greek: Adp.met ampepoy
Referenced: Friday of the second week of Lent, third Sessional at Matins; Tuesday of Palms,
third Sessional at Matins.
« The strange mystery
— Theotokion of the first set of Sessional Hymns for Tuesday Matins, Tone 5, (Octoechos, vol. 3,
p- 33).
- Slavonic: Grrpdnﬂoe
- Greek: To Eévov tijc [Tapdévou
— Referenced: Sessional Hymn for the fourth Sunday of Lent, perhaps elsewhere as well.
« Zealous for the cup of Thy sufferings
— Martyricon of second set of Sessional Hymns for Wednesday Matins, Tone 5, (Octoechos, vol.
3, p. 44).
- Slavonic: [3n, viwk tfl"ﬁ\fr'e'ﬁ (AKA: Iju, vy MS/KH)
— Greek: not found in the Greek books.
— Referenced: Tuesday of the first week of Lent, third Sessional Hymn at Matins.

Tone 6 (plagal of Tone 2)

« Angelic powers
— Resurrectional Troparion, Tone 6 (Octoechos, vol. 3, p. 84).
Slavonic: Arianckia cian
Greek: AyyeAtxal Auvapetg
Referenced: in the Octoechos.
NB: Not to be confused with the automelon in Tone 1, Let the choir of angels.
« Have mercy on us
— Second hymn of the second set of Sessional Hymns, Monday Matins, Tone 6, (Octoechos, vol.
3, p. 101).
— Slavonic: [fu, nomia¥i nicz (AKA: [in nomna¥in)
— Greek: Kopte érénoov Mpicg
— Referenced: Monday of the second week of Lent, third Sessional Hymn at Matins.
Having fulfilled Thy dispensation
— Kontakion for Ascension (Pentecostarion, p. 236).

- Slavonic: Gme W Harz
— Greek: Ty Omép NP.dY TANPOGAS
— Referenced: 10 times in the Typicon and twice in the Octoechos.
« O Lord, Mary Magdalene stood before Thy tomb
— Second hymn of the first set of Sessional Hymns, Sunday Matins, Tone 6, (Octoechos, vol. 3, p.
89).
— Slavonic: [}n, nFeAcrroé\me (AKA: Tin npe,a,:rroé\me)
- Greek: Kopte, Tapiotato 1@ tdpw
— Referenced: Thursday of the second week of Lent, third Sessional Hymn at Matins.
O Master, Guide to wisdom
— Kontakion for Cheesefare Sunday (Lenten Triodion, p. 175).

- Slavonic: HFEMS]AfocTH HacTARHHYE (AKA: HPEMSJAFNTH)
- Greek: Tj¢ coplag 63nyé
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— Referenced: fairly widespread.
+ Seated in heaven
— Kontakion for Palm Sunday (Lenten Triodion, p. 499).
- Slavonic: Ha ngwréak na ich
- Greek: T® dpovey év obpov®d
— Referenced: This is mentioned as an automelon in the Greek books, but I have not located any
prosomeea.

Tone 7 (Grave Tone)

+ O Christ God, Who for my sake
— Second hymn of the first set of Sessional Hymns at Wednesday Matins, (Octoechos, vol. 4, p.
41).
— Slavonic: Hme ment FAAH
— Greek: ‘0 o' épe avaayopevog
— Referenced: Sessional Hymn at Sunday Nocturns, Tone 7.
O Christ, Thou didst show the tree of Thy Cross
— First hymn of the second set of Sessional Hymns at Wednesday Matins, Tone 7 (Octoechos, vol.
4, p. 41).
— Slavonic: Orta ceebrarkiiues (AKA: Oria ekkmakiitn)
— Greek: [Tupog puwtetvotepoy
— Referenced: Sessional Hymn at Sunday Nocturns, Tone 7.
« O Lord, we are Thy people
— Sessional Hymn of Saturday night Compline, (Octoechos, vol. 4, p. 7).
- Slavonic: [{n, mar gmm
- Greek: Kopte Mpeic opév
— Referenced: Thursday of the Fourth Week of Lent at Matins.
« O pure one, the Fruit of thy womb
— Sessional Hymn at Compline for Thursday evening, Tone 7 (Octoechos, vol. 4, p. 58).
— Slavonic: [ladaz “péra roerw (AKA: [ladaz wpéra)
— Greek: not in the Greek books.
— Referenced: in the Octoechos.
+ The fiery sword
— Kontakion for the Sunday of the Cross, (Triodion, p. 342).
— Slavonic: He xrom¥ naimennoe 695771(1}
- Greek: Obxétt @AoYivy poppato

— Referenced: Resurrectional Kontakion, Tone 7 (but only in the Greek books).

Tone 8 (plagal of Tone 4)

« O Mother of God, in thy womb thou hast ineffably conceived

Theotokion of the Sessional Hymns at Matins of Cheese Tuesday, (Lenten Triodion Supplement,
p- 16).

Slavonic: HPEMS/APOI!’N:  tadko (AKA: HPEMS/AFOC‘T'I:, H CAOKO, HFEMB/]APOWH {AGRO, HpemgApocWH)
Greek: Tnv Yogiav xal Adyov

Referenced: this is evidently widespread, but difficult to identify because it has been labeled in
a variety of ways in the Slavonic sources.
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O ye faithful, with hymns let us magnify
— Theotokion of the first set of Sessional Hymns at Tuesday Matins, Tone 8 (Octoechos, vol. 4, p.
104).
- Slavonic: Hepgfzrnmoe offfme?m,ge'ﬂ'l's (AKA: Henokoaesrimoe ofprmpm,a,éﬂ'l'e)
Greek: To dadievtoy aThpLypo
Referenced: Tuesday of the Fourth week of Lent.
Stopping the songs of the shepherds’ pipes
— Second Sessional Hymn of the Eve of Nativity, December 24.
— Slavonic: Gruprliaeii nicrmipernyz
- Greek: AOAGV [Totpevindv
— Referenced: Saturday of Cheese Week.
Taking knowledge of the secret command
— Troparion for the Saturday of the Akathist, (Lenten Triodion, p. 422).
Slavonic: [loreaknnoe rainw (AKA: llokeaknnoe)
- Greek: To wpoctaydey puoTiedg
Referenced: 8 referenced in the Typicon; 8 in the Lenten Triodion; 8 referenced in the Octoe-
chos.
The whole world offereth unto Thee
Kontakion of the Sunday of All Saints (Pentecostarlon p- 332).

Slavonic: Fkw navimicn (;rrr'etrrm (AKA: Fdiw HAMATIGH)
Greek: Q¢ amapyag the @dcewe
Referenced: 30 references in the Typicon; 3 referenced in the Lenten Triodion; Resurrectional
Troparion in Tone 8.
Thou didst arise from the dead
First hymn of the first set of Sessional Hymns at Sunday Matins, Tone 8 (Octoechos, vol. 4, p.
83).
Slavonic: horipécaz @eh
Greek: Avéatng éx vexp®y
— Referenced: Monday of the Fourth week of Lent.
To thee, the champion leader
— Kontakion of the Annunciation, March 25.
~ Slavonic: hggpdnnoii
- Greek: T} dmeppdyw otpatnyd
— Referenced: widespread.
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