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PREFACE TO THE FIRST EDITION

This booklet contains in printed form
the Greek texts which are used in the recording
for demonstration purposes, as well as the
suggested practice exercises. One obvious
advantage of a recording in language study is
that the user can stop or repeat the recording
whenever he wishes in order to verify or to
reinforce his aural impressions. It is my hope
that students using this recording will make
full use of the possibilities of stopping or
replaying so that each student can advance at
his or her own individual pace.

Having the texts and the exercises before
the eyes will provide visual reinforcement
to the process of aural sensitization and compre-
hension., After all, most of us have been conditioned
to absorb literature through the eyes rather than
through the ears. To savor the full beauty of
Greek literature, however, some form of reconditioning
is necessary so that our ears can hecome active
partiocipants in the literary process. The principal
aim of this recording is to encourage and to
facilitate this reconditioning.

It is a pleasure to acknowledge the help
of my colleagues, Professors Heller, Hurwitz,
and Stern, each of whom offered some excellent
suggestions towards the improvement of this
recording.

New York, May 1981 S+GeDo



PREFACE TO THE SECOND EDITION

At the suggestion of several of my colleagues
and students, some minor changes and some major
additions have been made in the second edition of
this recording. The scansion and reading of the
dactylic hexameter, in the aim of greater clarity
and effectiveness, has been broken down to five
gtages rather than to the previous four. 1 have
added demonstration-readings of a complete passage
of dactylic hexameters at stages 2, 3, 4, and 5,
and have added a similar treatment of a passage
of lambic trimeters. Finally, I have added
demonstration~readings of a passage of anapestic
dimeters and of a lyric poem. The texts and
scansion of this additilonal material appear in
the present booklet.

This new edition is dedicated to
A. E, Raubitschek, eminent scholar and teacher,
who many years ago read aloud a passage of the
Antigone and struck this listener with the
unforgettable and amazed feeling of how
beautiful Greek poetry could sound.

New York, September 1984



Text of Homer, ILIAD, Book I, lines 1l-7

Mavw afde, Oed, TInhnuddew "Axihjos
ovhopévny, 1) pupl’ "Axaiols alye €élnkev,
woMas &' IpOinovs Yuyas “Aide mpotaer
Npdwy, abrovs 8¢ éNdpia TEbYE KiveTuw
olwvotoi e daira — Aids & érekeiero Bovhiy —, 5
¢ ob 8y ra wpdra diaomiryy éploavre

'Atpeidns re fdvaf dvdpiv kai dlos "AxiMheds.,

NeBo In this text, the inserted letter, f, is

a digamma, pronounced like the English letter, w,.

I insert the digamma only when it is etymologicelly
Justified and when its insertion allows us either
to avoid hiatus or to avold rhythmic irregularities
which are otherwise inexplicable. Although the
digamma is not found in the medieval manuscripts
of Homer, it was probably pronounced in the

early pre-classical recitations of Homer and

was very possibly pronounced in the ritualized
recitations of Homer during the classical period
at Athens, Of the three versions of these lines
heard in the recording, only the third version,

the restored ancient pronunciation, inserts the

digamma.



The Greek Alphabet and its Pronunciation (Attic, V cent.)
(Only the small, non-capital, forms of the Greek

letters are printed here.)

International
Groek letter® Name Fnonetic Symbol
Short & "({)  alpha /a/
Long & (&) alpha Jas/
Short &l alpha iota [ai/
Long o\ (:}.) alpha iota subsoript /asi/
dV alpha upsilon’ [au/
N beta /v/
Y gamma /&/
(Y before Y, K, X s g,/u - /M
§ delta /a/
t epsilon /e/
A ! ‘epsilon iota /es/
eV epsilon upsilon [eu/
g zdeta /zd/
q eta /es/
n Cn) ota iota subsoript /g:i/
'lU eta upsilon /g3u/

*In the following list, the symbol ™ over a vowel
indicates a vowel of short quantity, the symbol -
indicates a vowel of long quantity. These same
symbols are also traditionally used to indicate
respectively short and long syllables. (See below,
Rules of Syllabic Quantity and Socansion,)




0 theta /et
short ¢ (V) jota /i/
Long ¢ (%) fota /1:/
K kappa /x/
pN lambda /1/
JIe . /w/
Y nu /n/
g ksi /ks/
o omikron /o/
oL omikron iota /oi/
oV omikron upsilon  /u:/
™ pi /v/

f rho /r/ (trilled)
- < ctgus /s

(@~ before fr or Y or y, or fh= [zf

T tau [t/
Short v (5) upsilon /y/
Long v (U) upsilon /y:/
VAW upsilon iota /y3/
$ phi /p'/
X khi /x'/
\’ poi /ps/
W omega /9:/

W\ (w) omega iota subscript /:J :i/
1
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Written Signs for Aspiration

:& unaspirated vowel

4(:( aspirated vowel

o(i unaspirated diphthong (sign over second element)
dt aspirated diphthong (sign over second element)

Pronwnciation Practice of Selected Vowels and Consonants
The pair kappa and khi

KT Ke Kkp kU ko KU Kw Kev

X< Xe X1 X& Xe XG Xw Xev

The pair pi and phi

TA we W WL Mo WU Tw TEU
6% ¢t dn 4T do 45 dw e
The pair tau and theta

Td Te ™ TU To TU TW Tev
B3 6e on BT Bo B0V Ofw OBev

The consonant zdeta

$ % In 3% 30 40 Sw 40
T}f 00nso.nant rho _ -

f" pe Pq fl fO fU ?w PE.U

Pronunciation of acute accent

1, Over a short vowel
Ao}os reason, word
<y
oSos street, way
2. Over a long vowel or a diphthong

}.\V{TIuJ mother
thkrf honor



Pronunciation of circumflex accent
:oakos slave

- (a)

Vikw I win

Pronunciation practice of twenty words

1, Messenger ’éra' f.>\os
2, Brother ATe N ES
3. Man ﬁvépwﬂwS
4, Clear Xr"\ Xos
5. GLE Safov
6. Collect &ofollg w
7. Foreigner ﬂo{P(}dPos
8. From there éVTeaﬂ EY
9, Strong ir)(ﬁPO'S
10. Village K W N
11, Silence O'ly"'
12, Protect ¢UX&TI'U
13, Athenian ’Aor‘\mtos
14, Conspire 21"/300)\6;610
15, Soldier o'“rpo\'leT'ls
16. Grieve :’LXQ op oL
17. Prevent KWAVw
18, Agree 3}&0>\o r 8
19. Die i('lroBVr)'o"Ku)
20. Song J,fq’ .

'

11
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Text of the opening sentence of Plato's APOLOGY

[ 4 h 4 v ’
L ‘O 1 pév Ouets, & dvdpes "Afnvato, memdvbare dmd
-~ ~ , » ] \ 8' ¢ . LI ¢ 1] »
Tov dpav karyydpwy, odk olda: éyw &' olv kal abros U’ ad-
~ 4 ’ 4 ol J ’ \4 ~ » 4
TV ONiyov éuavrov émehalouny: ovrw mbavas éNeyov: xai-

13 Id » L} 1.4 b4 ~ '8\ ’ ) o=
ro. a\nlés ' ws €mos elmetv ovOev elpyxaTiy.

Rules to determine syllabic guantity ™
1, A syllable may be classified long either by

nature or by position.

2. A syllable is classified long by nature if

it contains a long vowel such as eta, omega,

long alpha, long iota, long upsilon, or any
diphthong, This syllable is said to be long

by the nature of its vowel or dipthong.

3+ A syllable is olassified long by position

if it contains a short vowel, such as epsilon,
omikron, short alpha, short lota, short upsilon,
which is then followed by at least two successive
consonants which may include the double consonants
zdeta, ksi, and psi. This syllable is said to be
long by the position of its vowel in front of

two or more consonants,

N.B. a) One or both of the two consonants lengthening
a final syllable by bbsition may belong to the noxt
word, @.ge. 4&(%3'5' gon"ris or )\‘.xi—’frﬁ,&d.

b) Length by position does not change the natural
quantity of the vowel. Thus, both A:gu 'I shall say!

* See note on p.20.
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and Aqlgw 'I shall cease' have the first syllable
long by position (because of the double consonantg ),
but the first vowel is short in Mfgw , long in X{Ew.
4, If a syllable does not qualify as long either
by nature or by position, it is classified short.

Qome exceptions to the general rules on quantity

l. A syllable containing a short vowel which is
followed by two consonants can sometimes remain
short if the two consonants belong to one of
the following combinations (a 'stop' plus a 'liquid'):
2, ’

p?) YP» Ff’ ()\Urf!)S) n
6), 4p, Ov, 0o (XiOfmoS)
KX\, K], KY, xp (vucpo’s)

.3 7 "
'll'>\, TY, “'f (wenfw)uv")

7/

TN, TR TV, TP Greds)

- 4 )
?X)¢Y, ¢r ({.ituw
X\, XY Xp (B Aéw)
N.B. The symbol =~ is placed over a syllable which
may be theoretically scanned short or long.
2. A vowel at the end of a word standing before a
vowel at the beginning of the next word is said
to be in hiatus. Sometimes a long final vowel or
a diphthong in hiatus is shortened before the
vowel that follows. This form of shortening is

called correption. Some examples are:
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v 2/
,.LOL EYVETTE (dessex 1.1)
WA&XXO;]' ETreL (Odyssey 1.2)
For a complete treatment of these and other

exceptions, see D.3, Raven, Greek Metre, pp.23-24.

Scansion and reading of the dagtylic hexameter

1. A dactyl = one long syllable + two short
syllables = — w2 v

2. A spondee = two long syllables = — —

3+ A trochee = one long syllable + one short
syllable = — ~~

4., A hexameter = a verse consisting of six meagqures
5. A dactylic hexameter with the maximum number of
dactyls = 5 dactyls + 1 spondee or 1 trochee =

2 3 4 5

PN IR IR A B PSR VR §)

(Measures) 1

6

N

et s

L

N.B. Since there was presumably some pause at the end
of each verse in a sequence of dactylic hexameters,
the last syllable of the verse is in practice counted
long even if it theoretically scans short.

6. The full metrical scheme of the dactylioc hexameter,
including spondee substitution for dactyls, is
2 3 4 5

VRV VRV uuv (VAV)

——— ———— | Sy O————

(Measures) 1

\J

—— ——

v v

—  O——

——

N.B. Spondee substitution in the fifth measure 1is

relatively raro.
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Reading Homer, ODYSSEY 1,1-10 (dactylic hexametex)
Stage 1. Rhythm without words (chanted on la la...)
Stage 2. Rhythm with words (chanted)

- v vy - v v - U V- Vv v [ v Vv -
[ L ] v
' AvBpa pou évverre, Movaa, modurpomov, os pada moAAG
- vV at gry o™ oo Yo o ALY Vv Yy - v
nAdyyx0n, éne. Tpouys iepov oM eDpov emepae-
-y ) W Pes? - = PV - vV ~- VYV e e
7oMBy 8 dvlpBnwvfide fdorea kai voov eyva,
- [ -ty - VY ) VA ES o v v -
woMd 8 6y’ &V movr malévTdryeafov kata Ovpov,
-y VU= e - - - > 8 ué -t o
dpvupevosfy 7€ oxiv KdL vOaTOV €TaLpWY. 5
- - Vg @ o o . Y YV at¥VV v
aA\’ 508" ds “érdpous éppuodro,iépevis mep
-r) -pr V¥ oW gy o VNV UV V¥, =
Gordv yap adereppow ‘draslayoty 6dovro,
- vV - » o NV VY Y .‘nvv-u
wijmiot, ol k&ra PBovs ‘Ymeptovos 'HeAwoio
-y YV wey @ V¢ e Y VUp jea\V V w Vv 9 v
Holfioy: adrdp 6 Tototy ddeidero vooTiov ?lzap.
- e V 0% Vv Ve $ U o= UV =y & e -
Ty ‘dtolev ye, 0ed, 00yarep Aios, elme kat fuiv. 10

Stage 3. Rhythm + words + pitoh accents (chanted)

vV vgT uwv - v v vv g v,v = ¥
"KvSpa pos évverre, Motoa, 110/\31;)0110}', os pdAa oAAa
-7 v gy e, VeV ¥ UV,?Q Uy = y
mAdyx0n, “énel Tpolns (epov mroliebpov émepoé:
- - - v o
oM@y 8 dvlpdmavfide fdorea kal véov o, |
- -y e v,V P VeST Y -
oM 8’8 ' & mwévrp mdlev alyeafov ratd Gupdv,
v - - g em ¢ Yoww, *=
dpvipevosfly ve Yoxy kai véoTow dralpwy. 5
)y a0 Von—'?"‘:VV“"og"'z v
dAX’ oUd’ s €rdpovs ppuoato, iepevos mep*
uf':' -< VY, =Y p == WV VMV, ew Y Yy =
avrav yap aderéppow aracfadlnow GAovro,
v e vV ‘ VUTVU 'TV'I"'U
vimiot, of KaTd Pobs Ymeplovos *HeAloto
P H¥VY =y ¥, Ve TRV Yy lVV‘Z“'"'—V
abioy* avrdp G Totow, ajﬁeu\efguv oL Ppap.
- — [ v -
T0v ‘dpé0er ye, Jed, Oyarep Aids, €lmé xal Jpuiv. 10

Stage 4. Rhythm + words + pitoh acoents (gpoken tones)
Stage 5. = 3tage 4 + phrasing and interpretation
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Scansion and reading of the iambic trimeter
1. An iamb = one short syllable + one long syllable =

A

—

2. A tribrach = three short syllables = <~ /-~

3. An anapest = two short syllables + one long
syllable = ~ ~ —

4., For spondee and dactyl, see p.l4

5 A trimeter = a verse of three measures, each
measure consisting of two iambs oxr their metrical
equivalent.

6. The full metrical scheme of the iambic trimeter,
including resolutions (substitutions for the iamb), is

(Measures) 1 2 3
(U RV W) ONY W Vo Yoy (VA VRV
—_— P\ —_— VUV
U e

N.B. Since there was presumably some pause at the end
of each verse in a sequence of iambio trimeters,
the last syllable of the verse is in practice counted

long even if it theoretically scans short. The above
metrical scheme is applicable to the iambic trimeters

found in Greek tragedy. The scheme for the trimeters
of Greek comedy is somewhat different, containing many

more resolutions.
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Reading Aiskhylos, PROMEPHEUS BOUND 1-6 (iambic trimeter)

Stage

Stage

Jtage

1.

2.

Je

Rhythn without words (chanted on la la...)

Rhythm with words (ohanted)

- v o-...-VTu-—'\I\J

XOovos pev &s Tydovpov Nxopev meSov,
Lxvlny 3 olpov, dPporov els ¢pnpitav.
' Haiore, gas 8¢ xpy pledev ¢miarodas
ds 001 narnp \a&_‘rc\)’, Tov8e mpos merpans
SYnAokpnpvols Tov Aewpyov dxpaoar 5
dapavrivay Seopwv v dppikrots mebats.
Rhythm + words + pitch accents {chanted)
XOovés pdv s TnAovpdv Tropev mdbov,
20y s olpov, dfporov ds dpyplav.
“Figaiore, ool 8¢ X piéAewv dmarards
Is oot marip dpeiro, Tovde mpds mlrpars
SPmAoxpmipvais Tov Aeawpydv dxpdoas 5

‘aSapavrivar deopiov dv dppirrors ndbars.

Stage 4. Rhythm + words + pitch acoents (gpoken tones)

Stage

5« = Stage 4 + phrasing and interpretation

N.B. In the above passage, observe the tribrach

resolution in the seocond measure of line 2, and

the anapest resolution in the first moasure of
line 6.
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Euripides, HEKABE 98-106 !anapestio dimeter), stage 5

Metriocal scheme of the anapestic dimetert

WV vy vy VvV I VWV W Uu VvV

N.B. Symbol || = diameresis (word end)

As can be seen, both dactyls and spondees ocan be
substituted for anapests. Normally, however, a
sequence of four short syllables is avoided in the
anapestic dimeter. A "catalectio" dimeter (a line
with its last syllable omitted) is called a paroeniac,

an example of which ocan be seen in 1line 103 below.,

Ekdﬂq, o*1rou8"l1rp6$ a’ D\uiaOr)v,

Tas 860’1100%#009"0‘!(7)1’&!‘ Jro)mroOo' )

i }K?\qpéOr)V"xal ﬂpoaerdxonv 100
SotAT, 1r6)\¢ws‘||d1r¢)\awop€w)

s "INidbos, Nbyxns alxpfi

SopiBriparos wpds Axaidy,

008t wabéay dmoxovdifovd’,

dAN dyyeXlas Pdpos dpapévy 105
péya, ool Te, yovai, kijpuf dyéov.
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Sappho 1 (lyric meter: sapphic strophe stage

Metrical scheme of the sapphic strophes
“ v _ v (1ines 1,2,3)

— —— e ey N A e O

v (1ine 4)

nozchdOpov a0avar At;b@&ra,
nai Acog Sokdnhoxc, )&woopat o€,

\J
o “Goator v pnd’ “Sviator Sduva,
nérvia, O0uov,

dA& Tuld’ EAO’, al mota xdrépwra 5
rdas épas avdas dioioa milot

éxdves, mdrpos 8¢ Sdpov Almoioa

xpvoiov JA0es

dpp’ dmagdevfaioar xdAow 8¢ o' dyov

wrees orpobflol mepl yds pedaivas 10
ndxva Slwevres mrép’ dn’ wpdvwile-

pos 8id péoow,

alya &' ikovroe od 8, & pdraipa,

peadaloato’ dfavdre mpoodimy

npe’ 8rri Sydre mémovla kdrTe 15
dndre xddppp,

kit por pdAiora 0éhw yéveolar

pawdde 0Sp: rlva Sndre meldw

dy o’ dynyv & Fdv dXdrara; *is o’, &

Wdngd’, dduaje; 20

kai yap al dedyer, raxéws Suiter:
al 8 8dpa pi) déxer’, dAd Bioer
al 8¢ py) dider, rayéws Prhfoe

kwik €0édotoa.

éABe pov kai viv, yaAdmav 8¢ AGaov a5
éx pepipvav, dooa 8¢ pov Tédevoar

O6pos {uéppet, Tédecor: ad 8’ adra

gdppayos €ogo.
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For those who wish to explore further the
linguistio, the literary, and the metrical aspects
of the pronunciation of ancient Greek, the following
works will be of interest:

W.S. Allen, Yox Graegcat A Guide to the Pronunciation
of Classical Greek, 2 ed., Cambridge Univ. FPress

W.3. Allen, Acgent and Rhythm, Cambridge Univ. Press

E.H, Sturtevant, The Pronunciation of Greek and Latin,
2 ed., reprinted by Ares Publishers

W.B. Stanford, The Sound of Greek, University of
California Press

D.3. Raven, Greek Metre, Humanities Press

Rosenmeyer, Ostwald, Halporn, The Meters of Greek
and Latin Poetry, Bobbs Merrill

#(Note from p.12) The symbols —and ¥, which were
previously used to designate vowel length, are here
used to designate gyllabic quantity, i.e. to indicate
whether a gyllable is long or short. As we shall gee
from the rules of syllabic quantity, a short yvowel
does not necessarily mean a short syllable. Some
scholars prefer the designation "heavy" and "light"
to that of "long" and "short" when referring to
syllabio quantity. Although the use of the words
"heavy" and "light" does avoid ambiguity by providing
different terminology for vowel length and syllabio
quantity, the words "heavy" and "1ight" nevertheless
have for users of American English oonnotations of
stress that oould cause confusion in the oral rendition
of ancient Greek poetry. And so with considerable
regret, the traditional terms of "long" and "short"
syllables have been retained for reasons of greater

offectiveness in teaching the reading of Greek postry
aloud.



